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Mass of St. Phzlip Neri. By William Sewell. 
[Alphonse Cary.] 

MR. WILLIAM SEWELL is the organist and choirmaster 
of the Birmingham Oratory, and his setting of the Mass 
bears abundant testimony to his experience in the music of 
his Church. The setting is throughout written in four- 
part vocal harmony, with a simple but eSective organ 
accompaniment. The part-writing is flowing and easy to 
read, and the character of the music distinctly devotional. 
The vigour of the Gloria forms an admirable contrast 
to the placid and subdued tone of the opening Syrie, 
and a similar perception of effectiveness characterises the 
setting of the Creed. An impressive dignity pervades the 
Sanctus, some interesting contrapuntal writing distinguishes 
the Benedictus, and the Agnus Dei possesses considerable 
melodic charm. 

Novello's Parish Choir Book, Nos. 272-280. 
[Novello, Ewer and Co.] 

THE rapid improvement in the musical rendering of the 
Liturgy in Parish Church services has been very marked 
within the last twenty or thirty years, and it is exemplified 
by the strong demand for new compositions, many of 
which are worthy of rendering in our cathedrals. Thus 
the first of the above-named series is Attwood's Magnificat 
and Nunc dimittis in C, perhaps the liveliest setting of its 
period, and certainly one of the most offective. Mr. Bruce 
Steane's Te Deum in F, which forms the next number 
though by no means difficult, is very expressive and 
musicianly. Nos. 274 and 275 are respectively settings of 
the Te Deum and the Jubilate in A by the late Sir John 
Goss. This unison service, composed many years ago 
has long been a deserved favourite, and criticism of its 
musical beauty would almost be an impertinence. It 
should be said, however, that parts for four voices are 
provided in this edition. No. 276 is a Magnificat and 
Nunc dimittis in B flat by Berthold Tours, written in bold 
and vigorous fashion, with an abundance of chromatic 
harmonies, and needing a well-trained choir to do it full 
justice. Three more settings of the Evening Canticles 
follow. These are respectively by J. Baptiste Calkin in F, 
melodious and not difficult; Ebenezer Prout in D, rather 
more elaborate, but broad, dignified, and mainly diatonic 
in its harmonies; and J. Stainer in B flat and F, a very 
simple version based on progressions suggested by the 
Gregorian Tones. No. z80, the last we shall deal with at 
present, is a hymn, "Ride on ! ride on in Majesty," by 
Arthur H. Brown. Each of the familiar verses sung in all 
churches on Passion Sunday is varied, but the composition 
is strictly metric and must therefore be regarded as a 
hymn and not as an ordinary anthem-in other words, as 
congregational music. 

The Teacher's Music C01erse. By Ernest E. Denney. 
[Normal Correspondence College Press.] 

THIS book contains nothing which has not been frequently 
said, but its information is conveyed in a clear and 
concise manner, and excellent indexes will enable the 
student to quickly find any explanation he may require. 
Both the Tonic Sol-fa and Staff notation systems are 
exhaustively explained, and some brief but excellent pre- 
cepts given concerning voice production. A comprehensive 
series of questions at the end of each chapter will enable 
candidates for examinations to test their competence. 

Three Pieces composed for the Hsichord. By G. 
Frescobaldi, J. J. Froberger, and J. C. Kerl. Edited by 
J. S. Shedlock. [Novello, Ewer and Co.] 

THE first piece in this singularly interesting collection is 
a reprint of the " Partite sopra Folia," from Frescobaldi's 

Toccate e Partite d'Intavolatura di Cembalo," published 
in Rome in I6I6; and the second piece, entitled s ' Auf der 
Mayerin," consists of a series of variations taken from an 
MS. volume in the Vienna Court Library, named " Libro 
secondo, terzo e quarto di Toccate, Fantasie, Canzone 
Allemande ed altre Partite." The "Auf der Mayerin" 
variations are probably now printed for the first time, and 
in common with the " Sopra la Folia," show the influence 
which their respective writers exercised on Bernado 
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student to quickly find any explanation he may require. 
Both the Tonic Sol-fa and Staff notation systems are 
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the Gloria at the end of every Psalm should always be 
sung to the same chant, although the three forms respec- 
tively given for festival, ferial, and fast days are, in 
themselves, commendable. The complete list of chants 
most appropriate to the daily Psalms should obviously have 
been printed with the collection instead of in a separate 
pamphlet. The size of the volume is also inconvenient for 
use by choristers, although it is excellent for the organ 
desk. These are matters, however, which can easily be 
rectified in future editions. The book contains 267 chants, 
of which eighty-nine have been composed by Mr. Poo]e 
and fifty-seven expressly written for the collection by well- 
known church musicians. The collection, therefore 
largely consists of new chants, which may prove an attrac- 
tion to some choirmasters. With a view to congregational 
requirements the compass of the soprano part lies between 
middle C and the fourth space of the middle clef, and 
no reciting note is higher than the. octave above middle C 
consequently all the chants can, if necessary, be sung in 
unison by all voices. 

The Leitmotives of 'sDer Ring fles Nibelalgen." By 
Franklin P. Patterson. [Breitkopf and Hartel.] 

VISITORS to the Bayreuth Festival may be recommended 
to acquire a copy of this guide to the " Ring." The word 
" guide " is used advisedly, for Mr. Patterson makes no 
attempt to fit the text to the music, or to give a complete 
translation of the original German libretto; he simply 
follows the action of each drama in a graphic style 
only translating the German dialogue when it is calculated 
to make his explanations of the scenes more vivid. The 
value of the work to musicians consists in the inclusion of 
the principal Leitmotives and the marginal references made 
to them as they are heard during the action. This is done 
with remarkable completeness and in a manner that makes 
the book of great use as a work of reference. There is also 
much other information given which will be read with 
interest both by the learned and unlearned in Wagner's 
mighty work. 

Mi1nd and Voice. Original Exercises for the Development 
of the Voice. By J . Barnard Baylis. 

[Novello, Ewer and Co.] 
WE cannot say we are favourably impressed with the 

theory set forth in this book, which is based upon the 
supposed benefits arising from the practice of whispering. 
The author says: " The advantage of whispering vowel 
sounds is owing to the fact that this practice strengthens 
opposition to escape of breath at the throat, and tends to 
make such opposition more and more automatic during 
speaking or singing. Vowel whispering may be cha- 
racterised as an audible opposition to outward flow of 
breath, at the false vocal cords." As, however, the best 
authorities-namely, Garcia, Dr. Joal, Jean de Reszke, and 
others agree that ' the exit of the wind should be regulated 
by the muscles of respiration alone, without any intervention 
of the laryngeal muscles," we can scarce]y recommend 
students to practise the method of Mr. Baylis, which in 
plain words would encourage the throat to do that which 
should be done by the chest. We, moreover, fail to see 
how the " mind " of the pupil is specially exercised. The 
title " Mind and Voice" has a ring of psychological 
importance about it, but we would advise the student 
to forsake whispering and mind the voice. 

Artistic Songs. A and B series. Songbeside the Cradle 
and The Poet's Message. Music by Emilio Pizzi. O WorId 
O Ltfe, and Flowers of String. Music by F. E. Gambogi. 

rRobert Cocks and Co.] 
ALL these songs are tastefully written and contain pleas- 

ing fancifulness, although none of them can be said to 
possess marked individuality. They are, however, very 
welcome as calculated to develop a taste above that which 
finds enjoyment in the "royalty" ballad. The two songs 
by Emilio Pizzi are well contrasted in style, and the second 
S vivacious and has an effective accompaniment. Those 

by F. E. Gambogi possess, however, more interest to the 
musician, and offer more opportunities for effect to the 
vocalist. 
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tively given for festival, ferial, and fast days are, in 
themselves, commendable. The complete list of chants 
most appropriate to the daily Psalms should obviously have 
been printed with the collection instead of in a separate 
pamphlet. The size of the volume is also inconvenient for 
use by choristers, although it is excellent for the organ 
desk. These are matters, however, which can easily be 
rectified in future editions. The book contains 267 chants, 
of which eighty-nine have been composed by Mr. Poo]e 
and fifty-seven expressly written for the collection by well- 
known church musicians. The collection, therefore 
largely consists of new chants, which may prove an attrac- 
tion to some choirmasters. With a view to congregational 
requirements the compass of the soprano part lies between 
middle C and the fourth space of the middle clef, and 
no reciting note is higher than the. octave above middle C 
consequently all the chants can, if necessary, be sung in 
unison by all voices. 

The Leitmotives of 'sDer Ring fles Nibelalgen." By 
Franklin P. Patterson. [Breitkopf and Hartel.] 

VISITORS to the Bayreuth Festival may be recommended 
to acquire a copy of this guide to the " Ring." The word 
" guide " is used advisedly, for Mr. Patterson makes no 
attempt to fit the text to the music, or to give a complete 
translation of the original German libretto; he simply 
follows the action of each drama in a graphic style 
only translating the German dialogue when it is calculated 
to make his explanations of the scenes more vivid. The 
value of the work to musicians consists in the inclusion of 
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to them as they are heard during the action. This is done 
with remarkable completeness and in a manner that makes 
the book of great use as a work of reference. There is also 
much other information given which will be read with 
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mighty work. 
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of the Voice. By J . Barnard Baylis. 
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WE cannot say we are favourably impressed with the 
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others agree that ' the exit of the wind should be regulated 
by the muscles of respiration alone, without any intervention 
of the laryngeal muscles," we can scarce]y recommend 
students to practise the method of Mr. Baylis, which in 
plain words would encourage the throat to do that which 
should be done by the chest. We, moreover, fail to see 
how the " mind " of the pupil is specially exercised. The 
title " Mind and Voice" has a ring of psychological 
importance about it, but we would advise the student 
to forsake whispering and mind the voice. 
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